
May 2022

Bravo Night, p 8
FLO Season, p 25, 26
Lucia essay, p 33



Page 2 Table of Contents

The Opera Guild of Rochester, Inc. is a 501(c)(3)
charitable organization with a mission to support
opera and opera education in the greater Rochester
area.

The Guild presents free opera lectures at local
libraries, tours to productions of local opera
companies and the Metropolitan Opera in New York
City, and our popular Beat-the-Blahs, Haskell
Rosenberg Memorial Series, at Temple B'rith Kodesh
in Brighton.

This newsletter is sent via eMail each month, currently
to over 3,000 subscribers. For a free subscription go
to our Website and sign up at https://
www.operaguildofrochester.org/subscribe-to-viva-voce

Our Website and Facebook pages serve as a
clearinghouse for local and regional opera, concert,
and recital information, with links to other music
organizations in our area. Please visit our Website at
operaguildofrochester.org.

For up-to-date information on opera-related news and
events, please visit us on facebook.com/
OperaGuildofRochester and at our Website at
https://www.operaguildofrochester.org/

Some events are now being recorded. Click the
YouTube logo to visit us there.

Reader Article submission deadline for the next issue
is the 15th of the previous month.

Opera Guild of Rochester,
P.O. Box 25613, Rochester, NY 14625
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There’s plenty on the calendar this month but the dates seem to cluster and it would be
a marathon to get it all in at the beginning and end of the month. I’d like to be in 3
places at once on May 1, but obviously will have to choose. I guess it’s nice to have this
problem again!
With Covid possibly on the upswing and requirements at present that vary, be sure to
check the venue you plan to a�end for the latest news.

Summer seasons have been announced and there may be more next month. Even
without a full-length produc�on, Finger Lakes is presen�ng wonderful shows. Especially
for those who don’t wish to get on a plane, there is plenty within driving distance for us
here in the Finger Lakes.

Canadian opera has even announced it 2022-23 season, see coca.ca. It’s a blockbuster
line-up, as probably others will be - every company wants to have a very successful
season to make up at least partly for the lean years. A splurge may be in order!

May 1 Roberts Wesleyan Cosi fan tu�e

May 1 Pegasus Grand Sound

May 1 Syracuse Opera Rossini’s Cenerentola

May 2 Opera Guild Bravo Night

May 7 Met Live in HD Turandot

May 15 Opera Guild Annual Donor Recital

May 19 Memorial Art Gallery Third Thursday Concert

May 21 Met Live in HD Lucia di Lammermoor

May 22 Pegasus Diderot Quartet

May 28 The Li�le La TraviataMeet-up

Editor’s Corner

https://coca.ca


Page 4 Table of Contents

FREE - Opera Guild Lectures. See February and March 2023 Viva Voce for lectures
at Brighton Memorial Library.

$9/10 suggested donation - Opera Guild "Beat the Blahs,” opera DVD
presentations. In normal times, four Sundays in January at 1 pm. Pre-performance
talk, refreshments at intermission, children and students always FREE.

$24; UR students $10 with ID - The Eastman Opera Season (Eastman voice
students). Pre-performance talks; see full listing in Viva Voce.

$25 per (senior) ticket - Metropolitan Opera simulcasts in HD. These performances
usually take place on Saturdays at 1 pm. An encore performance, not live, is given
on the Wednesday following for $23. Theaters are at Tinseltown, Eastview, Webster
and Henrietta. See full listing and essays in Viva Voce.

FREE - Opera Guild Bravo Nights, in normal times at The Little Café. Live
accompanied singers perform opera favorites in an informal atmosphere. See Viva
Voce for next date.
$18 Opera performances from the Royal Opera House at Covent Garden are
screened several times a year at The Little Theatre, as listed in Viva Voce.

FREE - Friends of Eastman Opera Voice Competition. Look for next year in
February 2023 Viva Voce. 8 pm, Kilbourn Hall, Gibbs Street.

FREE - The Lotte Lenya Competition: young multi-talented singer/actors performing
both opera and musical theater selections. See Viva Voce for information about the
2022 event.

(For those wishing to explore opera without spending a lot of money)

It’s a pleasure to be presen�ng our first live Annual Recital in two years! And it will be an
excellent one, see p 6. We did not have a formal post office mailing this year; it was a
mixture of email invita�ons and snail mail. If by any chance you are a donor and did not
receive an invita�on, call 585-385-6971 or email the Guild at
operaguildofrochester@gmail.com. If you are a donor, you are invited.

I am happy to report that the Guild has made some progress in its search for board
members and volunteers. I am happy to announce that Constance Fee, Professor of Voice at
Roberts Wesleyan College has agreed and been elected to the Board of Directors.
Constance has been working with us for a few years now in selec�ng talent for the Recital
and other events, and is proud to have coordinated our Recital this year with Samson
McCrady, a Roberts Wesleyan graduate and winner of the Central Region in the Met’s
na�onal compe��on this year. Here’s to a beau�ful spring a�ernoon!

Carol Crocca

News From Your Opera Guild

Great Opera-tunities

mailto:operaguildofrochester@gmail.com
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Volunteer Please keep in mind that we are a
volunteer organization!

You can enjoy the opportunity to meet and work with other opera fans and help sustain the
programs you like. Currently we are looking for an assistant treasurer, event helpers,
technical back-up and publicity committee volunteers. For information about these jobs or to
speak with us about any volunteer interest, write to operaguildofrochester@gmail.com and
the appropriate person will contact you.

We are in need of an accountant to help once per year, in August/September with the
Guild’s tax return. Since tax season is upon us, when you see your preparer, it would be
greatly appreciated if you ask if he or she knows of a willing person.

Donations
As an Amici, your contribution in any amount is greatly appreciated. All donation levels
receive an invitation to the Annual Recital; those listed below will be given priority until
a date specified on the invitation, and at the Comprimario level and above may request
extra tickets.

Chorus: $50 per person, $80 per couple.
Comprimario: $100-$199.
Primo: $200-$299.
Maestro: $300-$399.
Impresario: $400 or more.

You may also mail a check to Opera Guild of Rochester, P.O. Box 25613, Rochester, NY
14625. Please include an email or other address for your tax receipt.

NEW! A Note on Tax Receipts from the President: Due to the help of a generous
volunteer, we are now able to send a personal thank you to all contributors.

The IRS does not require a charity to give, or the donor to have, a formal acknowledgment
from the charity for donations under $250.00. Your canceled check or credit card record is
sufficient evidence for your donations below this amount if you itemize them. Donations of
$250.00 and above will receive the required acknowledgment from the Opera Guild before
January 31st following the end of the calendar tax year. The invitation to the Annual Recital is
our way of showing our appreciation to our donors and we sincerely hope to see you there!

mailto:operaguildofrochester@gmail.com
https://www.paypal.com/donate/?cmd=_s-xclick&hosted_button_id=NF98CEHCN8GU2
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Samson McCrady is an American baritone from Tucson, Arizona. In March, 2022,
Samson garnered First Place in The Metropolitan Opera Laffont Central Region and
Illinois District Competitions and will now advance to the National Semi-Finals on the
stage of the Metropolitan Opera. Earlier in March, he won Second Place in the Opera
Birmingham Competition, and in October ‘21 he was Third Place winner in the
prestigious Montserrat Caballé International Singing Competition at the Gran Teatro del
Liceu in Barcelona.

As a Cafritz Young Artist of Washington National Opera from 2018-2020, Samson
made numerous appearances on the Kennedy Center Opera House stage and had the honor
of performing in Francesca Zambello’s presentation of Menotti’s The Consul for the
United States Supreme Court. He was a San Francisco Opera Merola Program Young
Artist in 2021, and has performed in Verdi’s La Traviata (Opera Theatre of Saint Louis),
and Edward G. Robinson in Robert Xavier Rodriguez’s Frida (Cincinnati Opera).

A student of internationally-renowned tenor Neil Shicoff, Samson McCrady holds a
Master of Music degree from Cincinnati College-Conservatory and Bachelor of Science
degree in vocal performance in 2016 from Roberts Wesleyan College.

OGRAnnual RecitalSunday, May 15, at 2 pm
Rochester Academy of Medicine

1441 East Avenue, 14610
More details to follow.

Samson McCrady

OGRAnnual
Recital for Donors

View program details here.

https://www.operaguildofrochester.org/annual-recital-for-donors
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Korean-born pianist Dr. E-Na Song has performed in Weill
Recital Hall at Carnegie Hall, Kodak Hall at Eastman
Theatre, Han Gang Grand Hall at Gang Dong Arts Center
in the US, as well as in Poland and Spain. Garnering prizes
in international competitions, notably American Protégé
International Piano Competition and International
Keyboard Odyssiad Competition in Colorado, Dr. Song has
appeared as soloist performing with Torun Symphony
Orchestra in Poland and Mostly Philharmonic Orchestra in
her native country, South Korea.

Lyric soprano Jessica Moss has performed as soloist with the Amalfi Coast Festival in Italy,
the Miami Music Festival, Northern Lights Opera, Houston Operativo, and the Peabody
Conservatory Opera in leading roles including Fiordiligi in Mozart’s Così fan Tutte, the
Countess in Le Nozze di Figaro, Gretel in Humperdinck’s Hänsel und Gretel, Monica in
Menotti’s The Medium, and Cendrillon in Viardot’s Cendrillon; and in scenes programs as
Musetta in Puccini’s La Bohème, Antonia in Offenbach’s Les contes d’Hoffmann, Nedda in
Pagliacci, and the title role of Carlisle Floyd’s Susannah. She was Grand Prize winner in the
Charleston Symphony Young Artists Competition, First Place winner in the NATS Regional
Competition, and a finalist in the Hal Leonard Art Song Competition and Civic Morning
Musical Competition. An avid recitalist, she has also appeared as soloist on the concert stage.

Jessica has participated in master classes led by Metropolitan Opera singers Ben Heppner,
Michael Sylvester, Erie Mills, and Jonathan Beyer, and Eastman School of Music professor,
Jan Opalach. She holds the M.M. degree in Vocal Performance from Peabody Conservatory of
Johns Hopkins University, where she studied with Phyllis Bryn-Julson, and a B.S. in Music
Performance from Roberts Wesleyan College as a student of Constance Fee. She recently
relocated to Rochester, NY, where she maintains a thriving online vocal studio and is preparing
new opera repertoire for the fall ’22 audition season.

Dr. E-Na Song

Jessica Moss

Joining Samson on the program:
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OGR Bravo
Nights

Bravo Nights are performances at
The Little Café of opera and musical
theater selections by talented local
singers in an informal setting. They
are appreciated by both seasoned
opera fans and newcomers who wish
to learn about the art form.

Bravo Nights take place at The Little Café, which is located in the
Little Theatre at 240 East Avenue. Performances are 7-9 pm, and

refreshments may be purchased there.

Our next Bravo Night isMay 2 at 7pm and features Gwen Paker,
winner of the 2022 Friends of Eastman Opera Voice Competition.
Gwen is joined by Andrés Ramírez Román, tenor, and

Dominie Boutin, mezzo-soprano. For complete information
on the performers, see operaguildofrochester.org, events

Also at the Little Café

On Saturday,May 28th at 12 pm there will be a showing at the Little
of the Royal Opera House at Covent Garden’s production of La
Traviata. Join us in the Café afterwards for coffee, cookies and
conversation!

https://operaguildofrochester.org


Page 9 Table of Contents

OGR Meet-up

coffee and conversa�on

Meet-Up
Saturday, May 28th
After the 12 pm screening of the
ROH performance of La Traviata.

Meet-ups are informal gatherings following Royal Opera House
produc�ons at The Li�le Theatre. The Guild has reserved the
Li�le Café for approximately 90 minutes a�er the show so that
operagoers can meet for coffee and conversa�on a�erwards.
The screenings begin at 12 pm. (Even if you don’t go to the
film, you’re s�ll welcome to join us!).
We’ll have light refreshments on hand for all.
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Mozart at Roberts
Wesleyan

Roberts Wesleyan College Opera Workshop will present Mozart’s
Così fan tutte on Friday, April 29th and Sunday, May 1st in the
RWC Cultural Life Center. This abridged version of the opera
featuring Roberts students is staged by Cecile Saine, produced
by Constance Fee, and will feature arias in Italian, ensembles in
English, and updated sets and costumes. Admission is free and
open to the public. Masks are optional.

Friday, April 29th at 7:30pm
Sunday, May 1st at 3:00pm
Roberts Wesleyan College

Hale Auditorium/RWC Cultural Life Center
2301 Westside Drive
Rochester, NY 14624

Mozart’s
C osì fan tutte



Page 11 Table of Contents

Pegasus Early
MusicThe 2021-2022 Season

Diderot Quartet with
baritone Jesse Blumberg

AGrand Sound

May 1, 2022 @ 4 pm ET

Celebratory German and Italian 17th century music for
voices and trombones Music of Buxtehude, Schein, Schutz,
Rosenmüller, and more. Sunday May 1, 2022 4:00pm
Ticket information available in January 2022

May 22, 2022 @ 4 pm ET

Haydn & Mendelssohn quartets plus song
arrangements of Clara Schumann & Fanny
Mendelssohn. Sunday May 22, 2022 4:00pm
Ticket information available in January 2022

https://www.pegasusearlymusic.org/concert/diderot-quartet-with-baritone-jesse-blumberg/
https://www.pegasusearlymusic.org/concert/diderot-quartet-with-baritone-jesse-blumberg/
https://www.pegasusearlymusic.org/concert/a-grand-sound/


Page 12 Table of Contents

Anne Kania, contralto, Deborah Fox, lute
and Keith Reas, organ

Third Thursday Concert:

By Eastman School of Music, Memorial Art Gallery
Thursday, May 19th, 2022 ; 7:30pm to 8:30pm
500 University Avenue, Rochester, NY 14607

Admission to the concert is included with museum admission, which is half-price on
Thursday evenings after 5 pm and free to University of Rochester student ID
holders. Seating is limited and is available on a first-come basis. This concert is
made possible by the Rippey Endowed Trust.

https://events.rochester.edu/group/eastman
https://events.rochester.edu/group/magur


Page 13 Table of Contents

Rising Stars | Dis�nguished Judges | An Event Like No Other

Join us as young artists perform thrilling renditions of the most moving
classics of opera, art song, and oratorio. Participate in this one-of-a-kind

evening of music by voting for their favorite performance.

2022 RIVC Showcase

Saturday, May 14, 2022 |
7:00 PM ET
Facebook Live

RSVP Today

Click the button above to RSVP and view the live stream. A
Facebook account is not required to view the showcase.

Click here to view the event on May 14, 2022 at 7:00 PM ET.

The RIVC Showcase is free and open to the public.

https://www.facebook.com/events/966702237573899/?acontext=%7B%22ref%22%3A%2252%22%2C%22action_history%22%3A%22[%7B%5C%22surface%5C%22%3A%5C%22share_link%5C%22%2C%5C%22mechanism%5C%22%3A%5C%22share_link%5C%22%2C%5C%22extra_data%5C%22%3A%7B%5C%22invite_link_id%5C%22%3A422492246229799%7D%7D]%22%7D
https://www.facebook.com/events/966702237573899/?acontext=%7B%22ref%22%3A%2252%22%2C%22action_history%22%3A%22[%7B%5C%22surface%5C%22%3A%5C%22share_link%5C%22%2C%5C%22mechanism%5C%22%3A%5C%22share_link%5C%22%2C%5C%22extra_data%5C%22%3A%7B%5C%22invite_link_id%5C%22%3A422492246229799%7D%7D]%22%7D
https://www.facebook.com/events/966702237573899/?acontext=%7B%22ref%22%3A%2252%22%2C%22action_history%22%3A%22[%7B%5C%22surface%5C%22%3A%5C%22share_link%5C%22%2C%5C%22mechanism%5C%22%3A%5C%22share_link%5C%22%2C%5C%22extra_data%5C%22%3A%7B%5C%22invite_link_id%5C%22%3A422492246229799%7D%7D]%22%7D
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2022 Lotte Lenya Competition Finals

Friday | May 6 2022 | 1 pm , Merkin Hall, New York City

A singing competition unlike any other -- in which acting counts as
much as vocal talent. Open to the public in New York City for the first
time, the finals showcase eleven exceptional singing actors vying for a
top prize of $20,000. Contestants show they can “do it all” by
presenting four contrasting theatrical songs and arias. See why Opera
News says "no vocal contest better targets today's total-package
talents!" The Lotte Lenya Competition is a program of the Kurt Weill
Foundation for Music.

Finals adjudicated by all-star jury comprising Phillip Boykin, Robin
Guarino, and Jeanine Tesori.
Schedule of the event (come and go as you please throughout the day):
1:00 - 4:30 pm: Finalists Performances
5:00 pm: Past Competition Winners' Concert, hosted by Victoria Clark
5:30 pm: Awards Ceremony

Visit www.kwf.org/2022finals for more information about the
event, including finalists' programs and schedule of the day.

https://www.kwf.org/
https://www.kwf.org/
https://www.kwf.org/2022finals
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Online Opera Education for Young and Old

The Metropolitan Opera has many resources for both adults and students. If you
haven't explored them already, go to the main menu at metopera.org and click on 'discover.'
This leads to another menu of all kinds of educational features from podcasts and articles to
more formal educational materials for students.

From Chatauqua Opera, at chq.org/opera-video-index, you will find a listing of all the
features that were part of the 9-week summer video opera events, which are archived on the
website's Virtual Front Porch platform. These include conversations with artists, vocal
events, master classes, the Opera Song Cycle, new compositions, and more.

San Francisco Opera has a great education site for youngsters with materials that can be
used in the home as well as by educators. sfopera.com/discover-opera/education

Los Angeles Opera has programs for both adults and children at laopera.org/community

Utah Opera at https://utahopera.org/education/students/ also has good student materials.

From Arizona Opera, at https://azopera.org/education-community/opera-home-virtual-
learning-tools, videos for middle school and older students with introductions to four
operas. Although produced for Arizona Opera presentations, they are suitable as general
references.

Many opera companies have such sites; you can search "virtual opera education" for more.

https://metopera.org
https://chq.org/opera-video-index
https://sfopera.com/discover-opera/education
https://sfopera.com/discover-opera/education
https://laopera.org/community
https://utahopera.org/education/students/
https://azopera.org/education-community/opera-home-virtual-learning-tools
https://azopera.org/education-community/opera-home-virtual-learning-tools
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The Metropolitan Opera

Giacomo Puccini
Turandot
Sat, May 07, 2022 12:55 PM
The title role of the legendary cold-hearted princess is taken by superstar Anna Netrebko, making her
long-awaited Met role debut after providing a hair-raising preview in 2019’s New Year’s Eve Gala.
Tenor Yusif Eyvazov is the bold prince determined to win Turandot’s love, alongside soprano Michelle
Bradley as the devoted servant Liù and bass Ferruccio Furlanetto as the blind king Timur. Marco
Armiliato conducts Puccini’s stirring score.

Donizetti
Lucia di Lammermoor
Sat, May 21, 2022 12:55 PM
Soprano Nadine Sierra, who has brought down the house at the Met with virtuosic vocalism and
captivating stage presence, takes on one of the repertory’s most formidable and storied roles, the
haunted heroine of Lucia di Lammermoor, in an electrifying new staging by in-demand Australian
theater and film director Simon Stone, conducted by Riccardo Frizza. Show-stopping tenor Javier
Camarena adds to the bel canto fireworks as Lucia’s beloved, Edgardo, with baritone Artur Ruciński
as her overbearing brother, Enrico, and bass Matthew Rose as her tutor, Raimondo.
Read Synopsis

Brett Dean / Matthew Jocelyn
Hamlet
Sat, Jun 04, 2022 12:55 PM

When Australian composer Brett Dean’s Hamlet had its world premiere at the Glyndebourne Festival
in 2017, The Guardian declared, “New opera doesn’t often get to sound this good … Shakespeare
offers a gauntlet to composers that shouldn’t always be picked up, but Dean’s Hamlet rises to the
challenge.” Now, this riveting contemporary masterpiece arrives at the Met, with Neil Armfield, who
directed the work’s premiere, bringing his acclaimed staging to New York. Many of the original cast
members have followed, including tenor Allan Clayton in the title role. Nicholas Carter makes his Met
debut conducting a remarkable ensemble, which also features soprano Brenda Rae as Ophelia,
mezzo-soprano Dame Sarah Connolly as Gertrude, baritone Rod Gilfry as Claudius, and legendary
bass Sir John Tomlinson as the ghost of Hamlet’s father.

The Met has announced its season for Live in HD transmissions. The dates for these are as listed
in This Month and below. Essays on the opera appear in Viva Voce in appropriate months.

For theater directions, see metopera.org, click menu icon in upper left corner, click ‘Season’, click
‘In cinemas’, click ‘Find theater.’

https://www.metopera.org/season/2021-22-season/turandot/
https://www.metopera.org/season/2021-22-season/lucia-di-lammermoor/
https://www.metopera.org/user-information/Synopses-Archive/lucia-di-lammermoor/
https://www.metopera.org/season/2021-22-season/hamlet/
https://metopera.org
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Puccini’s Turandot

In 1884, Narciso Gemignani, a prosperous businessman and music lover
in Lucca, Tuscany, asked Puccini to give piano lessons to his wife, Elvira.
The two promptly fell in love and began an affair. They kept it secret at
first, but then in the autumn of 1886, Elvira ran off with Puccini. Their
relationship was life-long, although they didn’t marry until 1904, 10
months after Gemignani’s death. However, their relationship was also quite
stormy, since Puccini was a womanizer and had several notorious affairs.
Elvira sometimes reacted violently to these affairs and was sometimes
physically violent.

Puccini and Elvira set up home in Torre del Lago, near Lucca,
Tuscany, in 1890. Now considered Puccini’s “hometown,” when Puccini
and Elvira first moved there it was a backward fishing village on the
Ligurian coast. Elvira often expressed her dislike of the town.

Doria Manfredi was a village girl who came to the Puccini villa as a
servant, at the age of 16. The daughter of a poor widow, she arrived in the
household in about 1903. All objective reports described her as a good,
respectful and devoted servant. However, Elvira formed the notion that
Puccini and Doria were having an affair. He vehemently denied it and there
was no evidence, but Elvira spied upon and hounded the girl until she left
their service.

Elvira continued to harass the girl whenever they met in the village.
Doria became reclusive, fearing to leave her home; it appears she was under
suspicion even there. She finally committed suicide in 1909, by swallowing
a corrosive poison. It took 5 days for her to die, in terrible pain.

Village authorities ordered an autopsy, before witnesses. The doctor
who had treated her performed the autopsy and reported that Doria had
been a virgin. Even so, Elvira refused to express remorse, and the Manfredi
family brought civil and criminal charges against her. The Court found her
guilty and sentenced her to prison, but Puccini was able to effect a costly
cash settlement. The whole episode was a local and national scandal.
Puccini left Elvira for a time, but through the efforts of friends they were
eventually reconciled. Clearly, this episode had a profound effect upon
Puccini.

Puccini’s Turandot
The Persecuted Servant Girl and the Opera That Didn’t Get Finished

Art Axelrod
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During the late 18th century, Carlo Gozzi (1720-1806) of Venice was
a leading playwright in Italy, best known for writing “fiabe teatrali,”
theatrical fairy tales. One of the most famous was Turandot, which was
translated into German by Fredrich Schiller as Turandot, Prinzesin Von
China, in 1802. This, in turn, was translated back into Italian by Andrea
Maffei, a leading scholar of the time (and a friend of
Verdi and one of his librettists).

In 1819, Puccini and two of his librettists, Giuseppe Adami and
Renato Simoni, decided that Gozzi’s Turandot, as translated by Maffei,
would be their next work.

He continued working on it until his death in 1924. He had suffered
from a chronic sore throat which was repeatedly misdiagnosed, until it was
correctly identified as cancer of the throat. He traveled to Brussels to
undergo a then new and revolutionary method of treating cancer using
radium, but he died in November of 1924 from complications of the
treatment itself.

At the time of his death, Puccini had completed the opera up to the
death of Liù in the last act. The final climactic duet, “Principessa di morte!
Principessa di gelo!” (“Princess of Death! Princess of Ice!”) existed only as
rough notes. His publisher, Ricordi, and Puccini’s son, Antonio, arranged to
have Franco Alfano, himself an opera composer, complete the opera and
bring it into the form we know today.

There can be no question that the tragic affair of poor Doria Manfredi
profoundly affected Puccini. Many scholars think that the characters of
Turandot, the Princess of Fire and Ice, and Liù, the servant girl, faithful
unto death, are patterned after Elvira and Doria. And some believe that
Puccini’s inability to complete the work was due, not so much to his death,
but because for him, the drama ends with the death of Liù. The final duet of
reconciliation between Calaf and Turandot, therefore, failed to resonate
with his own emotions.

Turandot was premiered in La Scala, Milan in 1926, conducted by
Arturo Toscanini. Toscanini, one of the greatest conductors of his time, was
also a friend of Puccini. On that evening, after the scene of Liu’s death, he
stopped the action, turned to the audience and announced, “Here, the
maestro laid down his pen.” (But for all subsequent productions, he played
it all the way through as is done today.)

When toward the end of Act III, you watch Timur, the blind king,
walk off stage following the corpse of his faithful Liù into “that night that
knows no dawn,” spare a thought for poor Doria and for the anguished
composer who could not finish his opera.
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The 2021-2022 Season

Syracuse OperaRossini’s Cinderella
Do dreams really come true?

Can love conquer greed and cruelty? Find out in Rossini’s timeless classic, Cinderella!
In this touching and hilarious Italian version of the classic fairytale, the kind-hearted
Angelina (Cinderella) is forced to work for her wicked stepfather and cruel stepsisters.
Meanwhile, Prince Ramiro trades places with his valet to go door to door in disguise and find
a maiden who is true of heart. As romance blossoms and Angelina’s step-family plots to win
the prince, mistaken identities, hilarious hĳinks, chaos and — of course — a ball ensue. Set
against a mid-century modern backdrop (think Sabrina, with Audrey Hepburn), Rossini’s
lively melodies prove that forgiveness, kindness, and love really can conquer all!

TIME:May 1
LOCATION: The Oncenter Crouse Hinds Theater, 411
Montgomery St, Syracuse, NY 13202
RUN TIME:Approximately 2 hrs 45 mins with one
intermission.
LANGUAGE: Performed in Italian with English supertitles.
More information coming soon!
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Opera & Beer
May 26, 2022

Stone Soup

A Children's Opera
May 2022

Various Loca�ons
Music by Joe Illick
Libre�o by Mark

Campbell

Tri-Cities OperaThe 2021-2022 Season

More info

https://www.tricitiesopera.com/stone-soup/
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Canadian Opera CompanySummer Season

IN-PERSON PERFORMANCES
FOUR SEASONS CENTRE FOR THE PERFORMINGARTS

May 6, 8, 11, 14, 17, 19, AND 21, 2022

May 1, 3, 7, 12, 18, AND 20, 2022

One of the most
famous operas of all

time, Mozart’s
whimsical comedy is
�illed with familiar
melodies that will

delight fans of all ages.

Verdi’s celebrated
opera brings 1850s
Paris to lavish life in a

tale of love and
heartbreak.

Join our Free Digital Membership program and be part of the
Canadian Opera Company community.

SIGN UP

https://www.coc.ca/Free-Digital-Membership-Page
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Performed at the Canadian Opera Company Theatre
227 Front St. E., Toronto, Ontario

The Queen In Me
Teiya Kasahara

June 2, 3, and 4, 2022

Combining comedy, drama, and plenty of opera, this exuberant show by interdisciplinary
ar�st Teiya Kasahara笠原 野 (they/them) explores the many ways that race, gender,
and sexuality are policed in the opera industry. Featuring music from La Bohème, Lucia di
Lammermoor,Macbeth,Madama Bu�erfly,Manon Lescaut, Rigole�o, Salome, and The

Magic Flute.

Join our Free Digital Membership program and be part of the Canadian
Opera Company community.

SIGN UP

Connecting artists and audiences through a COC first: free digital streaming, from coast to coast to
coast. Captured at the magnificent Four Seasons Centre for the Performing Arts, enjoy new releases of

purpose-produced concerts and performances every month with extraordinary Canadian and
international artists.

From the home page menu at coc.ca, choose “21-22 season.” Scroll down to “DIGITAL OFFERINGS”
and click on “WATCH NOW.” There are 9 or more concerts and operas streaming to choose from.

Summer Season

https://www.coc.ca/Free-Digital-Membership-Page


Page 23 Table of Contents

Nickel City Opera

Giuseppe Verdi's
'RIGOLETTO'

AFully-Staged Opera
Directed by Giorgio LaLov

Saturday, June 25th 7pm
Sunday June 26th, 4pm

Nichols Flickinger Performing
Arts Center

1250 Amherst Street, Buffalo

Lucky 13th Annual Gala Dinner & Auction
NCO's 13th Annual Dinner Gala featuring
a silent auction, raffles, door prizes, plus
fantastic singing and a delicious dinner.

June 13th. 6:00pm
The Saturn Club

977 Delaware Avenue, Buffalo

Summer Season

https://www.nickelcityopera.org/
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Summer Season

Geneva Light Opera

Mozart’s The Abduction
from the Seraglio

to be sung in German with English dialogue

in live performances on
July 21, 23 and 24, 2022 at the

Smith Opera House in Geneva, New York.

Featuring
Basso Valerian Ruminski
Soprano Michelle Seipel
Soprano Alexis Olinyk
Tenor Michael Anderson
Tenor Andres Lasaga

Baritone Brian Keith Johnson
and other outstanding singers.

Tickets $35
(Children Free when

Accompanied by an Adult)
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Summer Season

Finger Lakes
Opera

Anniversary Concert
Sunday, August 7th, 2022 at 3:00 p.m.
Kodak Hall at Eastman Theatre
{get direc�ons}

This program will feature Ar�s�c Director and
Founder Gerard Floriano leading the FLO
orchestra, four interna�onally acclaimed main-
stage stars, and this year’s Tomita Young Ar�sts
in a mul�-media event honoring FLO’s past,
present, and future.

Thank you to FLO's suppor�ng sponsor, the
Opera Guild of Rochester.

Sundays Out Loud
These recitals will feature the 2022 Tomita
Young Ar�sts performing some of their favorite
songs.

Sunday, July 17th, 2022 at 3:00 p.m. and
Sunday, July 24th, 2022 at 3:00 p.m.
Hatch Recital Hall - Eastman School of Music
{get direc�ons}

Young Ar�sts singing new repertoire, so you won't want to miss either date!

SAVE 15% ON YOUR TOTAL ORDER
BY PURCHASING TICKETS TO ALL SIX FLO EVENTS!

Call {585} 450-3880 or email info@fingerlakesopera.org to learn more and place your order.

https://www.google.com/maps/place/Eastman+Theatre/@43.159965,-77.6032193,17z/data=!4m5!3m4!1s0x89d6b5a94282d657:0x8bfec8b9edd5c0af!8m2!3d43.1579205!4d-77.6009462?shorturl=1
https://www.google.com/maps/place/Eastman+School+of+Music/@43.1597929,-77.6070854,15.78z/data=!4m5!3m4!1s0x89d6b5a94282d657:0x31cafd8e3b05fc06!8m2!3d43.157725!4d-77.6013538?shorturl=1
mailto:info@fingerlakesopera.org
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Summer Season

Summer Scenes

Tuesday, July 26th, 2022 at 7:00 p.m.
Lincoln Hill Farms {get direc�ons}

Don’t miss your opportunity to see some of the opera world’s
emerging stars—under the stars. Set in the rus�c elegance of
Lincoln Hill Farms, the 2022 Tomita Young Ar�sts perform scenes
from beloved operas. Drinks and appe�zers are included in the
�cket price.

An Evening with Cree
Saturday, July 30th, 2022 at 7:00 p.m.
Fort Hill Performance Arts Center,
Canandaigua {get direc�ons}

Così fan tu�e - An Opera�c Pas�che

Friday, August 5th, 2022 at 7:00 p.m.
Vanden Brul Pavilion - Memorial Art
Gallery {get direc�ons}

Finger Lakes Opera presents the 2022 Tomita Young Ar�sts in a one-
act version of Così fan tu�e, a tributeto Mozart’s beloved comedy.

Last seen on FLO’s main-stage as Adele in the 2018 produc�on of Die
Fledermaus, sassy soprano Cree Carrico is joined by Music Director
Aaron McAllister, featuring the legends of musical theater including
Rodgers & Hammerstein, Bernstein, Sondheim, and more.

SAVE 15% ON YOUR TOTAL ORDER
BY PURCHASING TICKETS TO ALL SIX FLO EVENTS!

Call {585} 450-3880 or email info@fingerlakesopera.org to learn more and place your order.

https://www.google.com/maps/place//data=!4m2!3m1!1s0x89d1274a5604761b:0xa008c0eb51c60d1f?source=g.page.share
https://www.google.com/maps/place//data=!4m2!3m1!1s0x89d127bc9717293d:0xb6b1102792012127?source=g.page.share
https://www.google.com/maps/place//data=!4m2!3m1!1s0x89d6b5a3d76d1939:0x60dac7cbb0923f9f?source=g.page.share
mailto:info@fingerlakesopera.org
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This ground-breaking opera, written in 1607 and considered the first "real" opera, still has the power
to captivate audiences over 400 years later, with its universal story, virtuosic expressive music, and
colorful orchestration. Its themes of love and loss, human weakness and strength, redemption and
the power of music, remain relevant today and will resonate profoundly with our audiences.

As Orfeo, famous for his musical prowess, joyfully celebrates his marriage to Euridice, a messenger
brings the news that she has died. Orfeo travels the treacherous path to the Underworld to win her
back - with his seductively entrancing music - only to lose her again because of his own doubt.
Eventually escorted by the god Apollo, he ascends to the heavens where he can be reunited in the
stars with his Euridice. A cast of shepherds, nymphs, spirits, and gods support the flow of the drama
with dance, heartfelt solos, and dynamic choruses, that comment on and interpret the action.

We are thrilled to present tenor Colin Balzer in the virtuosic and dramatically expressive role of
Orfeo, the singer who must travel to Hell and back to regain his beloved Euridice.

Michael Beattie, music director
Emily Cuk, stage director
Julia Noulin-Merat, scenic designer
Peggy Murray, choreographer
Whitney Locher, costume designer
John Cuff, lighting designer

Orfeo: Colin Balzer, tenor
Musica & Proserpina: Laura Heimes, soprano
Apollo: Sumner Thompson, tenor
Messenger & Speranza: Debi Wong, mezzo-soprano
Caronte: Steven Hrycelak, bass
Euridice: Madeline Healey, soprano
Plutone: Mischa Bouvier, baritone
Pastori, Spiriti: Andrew Fuchs, Jonas Budris, tenors;
Douglas Dodson, countertenor; and a chorus that includes
young emerging artists of the Pegasus Rising program.

Summer Season

For more information go to https://www.pegasusearlymusic.org/opera/

August 26, 27, and 28, 2022

Pre-concert talks 1 hour before each
performance

Hart Theater at the Louis S. Wolk Jewish
Community Center

1200 Edgewood Avenue, Rochester

Pegasus Early Music
L'Orfeo

by Claudio Monteverdi

https://www.pegasusearlymusic.org/artist/michael-beattie/
https://www.pegasusearlymusic.org/artist/emily-cuk/
https://www.pegasusearlymusic.org/artist/julia-noulin-merat/
https://www.pegasusearlymusic.org/artist/peggy-murray/
https://www.pegasusearlymusic.org/opera/
https://www.pegasusearlymusic.org/opera/
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Summer Season

OPERA SARATOGA’S 2022 SUMMER FESTIVAL
May 26th - July 10th, 2022
Performances across the region at

SPAC, Proctors, The Egg, The Round Lake Auditorium,
The Charles R. Wood Theaterand more…!

Thursday, June 2 @ 7:30pm
Friday, June 3 @ 7:30pm

Tickets: $25 FREE WITH YOUR ALL ACCESS FESTIVAL PASS

STARS OF TOMORROW
Thursday, May 26 @ 7pm

Presented by Opera Saratoga in partnership with
The Charles R. Wood Theater, Glens Falls
Start the season with our annual Stars of Tomorrow
concert – featuring 22 singers from around the
country who have been selected from over 1,000
applicants to be members of Opera Saratoga’s
pres�gious Young Ar�st Program. One of the most
popular concerts of the season, the program
includes arias from over 20 different operas.

Presented by Opera Saratoga in partnership with
The Round Lake Auditorium, Round Lake Village
Music by Gioachino Rossini
Rossini wrote important pieces of sacred music that
are notable, among other things, for their overtly
opera�c style. “Pe�te Messe Solennelle” is neither
pe�te nor par�cularly solemn. The music ranges from
hushed intensity to boisterous high spirits, and the
memorable tunes and rhythmic vitality for which
Rossini became justly famous are abundant
throughout the work. Tickets: $75 Save 20% with a Fes�val Pass

A HUNDRED YEARS
OF BROADWAY:
A BROADWAY CABARET
Sunday, June 12 @ 2pm
Sunday, June 12 @ 7pm

Presented by Opera Saratoga in partnership with
The Mansion of Saratoga, Rock City Falls

A Hundred Years of Broadway features musical theater favorites from the 1920s to
present day. Under the musical direc�on of Broadway conductor Laura Bergquist,
the program will also include a tribute to Stephen Sondheim, who passed away at
the age of 91 in December. The Mansion of Saratoga features cabaret style table
sea�ng, with a delicious menu of Broadway inspired bistro food and drink available
for purchase from Cordon Bleu trained Execu�ve Chef Rick Bieber.

PETITE MESSE SOLENNELLE
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Opera SaratogaSummer Season

Music by Lembit Beecher
Libretto by Hannah Moscovitch

Sky on Swings is a riveting musical and theatrical exploration of what it
feels like to live with Alzheimer's Disease, as seen through the eyes of
two women at different stages in the progression of dementia: Martha,

who is far gone in the disease; and Danny, who knows what is happening
to her and is in frantic denial. When Martha and Danny meet, they form
an unexpected bond of love and support. Through their eyes - along with

the experience of their children who struggle with how to best support
their mothers - a deeply moving world of discovery is revealed in

memories lost.
Thursday, July 7th, 2022 at 7:30pm
Saturday, July 9th, 2022 at 2:00pm

Music and Lyrics by Stephen Sondheim
Book by HughWheeler
From an adaptation by Christopher Bond
Three-time Tony nominee and Drama Desk Award
Winner Carolee Carmello takes the stage as Mrs. Lovett in her
Opera Saratoga and SPAC debut, alongside internationally
acclaimed bass baritone Craig Colclough as Sweeney
Todd. Laura Bergquist, who made her debut on the SPAC stage
last summer leading Opera Saratoga’s critically acclaimed
production of Man of La Mancha will conduct the staged concert
performances, directed and choreographed by Kyle Lang.
Wednesday, June 29th, 2022 at 7:30pm
Thursday, June 30th, 2022 at 7:30pm

SWEENEYTODD (1979)

Music by Gioachino Rossini
Libretto by Cesare Sterbini
Sung in Italian with English Supertitles
The Barber of Seville is the hilarious story of a love triangle involving
Dr. Bartolo, Count Almaviva, and the charming Rosina. Figaro — the
local barber who, in fact, does much more than cut hair — is the ultimate
“wingman” for Count Almaviva, creating elaborate schemes, aliases, and
disguises to help him fool Dr. Bartolo and get the girl. Rossini’s madcap
comedy is one of the most popular operas in the world and is guaranteed
to send you out laughing and humming!
This production is suitable for all audiences and is ideal for families!
Friday, July 8th, 2022 at 7:30pm
Sunday, July 10th, 2022 at 2:00pm
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Summer Season

The Seagle Colony

Hello, Dolly!

June 25 at 7:30 pm

Seagle Fes�val’s tradi�onal opening
concert will feature solos and
ensembles from all the 2022 Seagle
Fes�val emerging ar�sts. Tickets also
include a recep�on with the ar�sts
following the show.

July 6, 7, 9 at 7:30 pm: July 8 at 2:00 pm

Music & Lyrics by Jerry Herman
Book by Michael Stewart
Based on the play “The Matchmaker” by
Thornton Wilder
The well-loved Tony Award winning musical,
follows the strong-willed matchmaker Dolly
Levi as she wrangles the lives of half-
millionaire Horace Vandergelder and others in
turn-of-the-twen�eth-century New York City.

Suor Angelica & Gianni Schicchi

For more informa�on, see seaglefes�val.org

Old Friends & New 2022

July 20, 21, 23 at 7:30 pm; July 22 at 2:00 pm

Music by Giacomo Puccini
Libre� by Giovacchino Forzano
Two of the Il tri�co trio of one-act operas, these operas are full of
gorgeous arias and ensembles. Suor Angelica is an upli�ing tale of
religious redemp�on, while Gianni Schicchi is an hilarious farce full
of greed and conniving.
sung in Italian with projected English super�tles

https://seaglefestival.org
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Summer Season

The Three Bears

Once Upon a Ma�ress

Fellow Travelers

More from the
Seagle Colony

Happily Ever A�er – the
music of Stephen Sondheim

August 3, 4, 6 at 7:30 pm;
August 5 at 2:00 pm

Music by Gregory Spears
Libre�o by Greg Pierce
Based on the novel by Thomas Mallon
Premiered in 2016, this opera focuses
on the love affair of two men working
in the US federal government during
the ‘lavender scare’ witch hunt of the
McCarthy-era 1950’s. The beau�ful
music of the opera compliments the
deeply personal stories of the
characters along with the dark situa�on
in which they find themselves.

August 17, 18, 20 at 7:30 pm;
August 19 at 2:00 pm

Music by Mary Rodgers
Lyrics by Marshall Barer
Book by Jay Thompson, Dean Fuller, and
Marshall Barer
Adapted from the fairy-tale “The Princess
and the Pea”
Princess Winifred arrives in the kingdom
to win the heart of Prince Dauntless,
hoping to outwit Queen Aggravain’s plan
that no one in the kingdom shall marry
un�l the Prince does. Hilarious
machina�ons ensue.

Monday, September 5 at 7:30 pm
– Oscar Seagle Memorial Theater
Also on Tour
Sunday, September 4 at 4:00 pm
– Keene Valley Community Church
Friday, September 16 at 7:00 pm
– Adirondack Lakes Center for the Arts,
Blue Mountain Lake
Sunday, September 18 at 3:00 pm
– VIEW Arts Center, Old Forge
Saturday, October 1 at 7:00 pm
– Hubbard Hall, Cambridge

Children’s Opera with music and lyrics
by Jonathan S�nson

Saturday, July 9 at 10:00 and 11:30 am
– Boathouse Theater in Schroon Lake
This charming children’s opera based
on the fairy tale will also tour to
regional schools in September &
October 2022

https://seaglefestival.org/childrens-opera/
https://seaglefestival.org/childrens-opera/
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Glimmerglass Opera

The 2022 Fes�val will feature produc�ons of Rodgers & Hammerstein’s The Sound of Music,
originally slated for the summer of 2020. Bizet’s Carmen takes the stage in a new produc�on
directed by 2022 Ar�st in Residence Denyce Graves, followed by the new work Tenor
Overboard, weaving some of Rossini’s most spectacular music together in a new comic
opera with a book by the famed playwright Ken Ludwig. The next installment of Common
Ground, the Fes�val’s mul�-year ini�a�ve of new, commissioned works, is a double bill of
Kamala Sankaram and Jerre Dye’s Taking Up Serpents, paired with the world premiere one-
act Holy Ground, by Damien Geter and Lila Palmer; together with young ar�sts’ produc�ons
and other events. No calendar has been posted yet, and no �ckets are available yet.

Artistic & General Director Francesca Zambello has announced the 2022 Festival will be her
12th and final season in her leadership role with the company.

Find more informa�on on our website here.

Summer Season

https://www.damiengetermusic.com/
https://www.lilapalmer.com/
http://www.francescazambello.com/
https://www.operaguildofrochester.org/glimmerglass-trip


Page 33 Table of Contents

On May 21st the Metropolitan Opera will broadcast a Live in HD performance of Gaetano
Donizetti’s Lucia di Lammermoor

The First Lucia and Edgardo
Rachel Stuhlman

Lucia di Lammermoor has come to be regarded as the epitome of bel canto
opera, and the supreme musical expression of Italian Romanticism. Since Donizetti,
like all composers of his day, wrote to the vocal capabilities of his singers, some
knowledge of the two artists who created the first Lucia and Edgardo in 1835 can
only enrich our appreciation. That Fanny Tacchinardi-Persiani once threw a tantrum
in rehearsal that terrified Gilbert-Louis Duprez only adds spice to the story. It was
of course an intolerable situation for a diva: the tenor had been given the final
scene, which meant the final applause, and the maestro refused to alter the plot to
rectify this injustice.

Fanny Tacchinardi-Persiani was a prodigiously gifted singer who had made her
professional debut only three years earlier, in July of 1832. She sang her first Adina
in the Venice production of Donizetti’s L’elisir d’amore the following year. That
role became one of her calling cards, as did Lucia.

In her twenties, La Persiani was blond and slender, the physical embodiment of
a romantic heroine. Her voice was light and sweet, with a brilliant upper register
and remarkable agility. She could hit a high F effortlessly, and is said to have been
able to sing a given aria several times in succession, each time with a different
cadenza. Her ornamentations were original and tasteful. Many descriptions of this
voice have come down to us. In a letter dated October 28, 1833, Donizetti
described it as “very cold, but extremely precise and always on pitch.” Alexandre
Dumas père, on his trip to Italy in 1835, saw her at the San Carlo and wrote “[She]
is a kind of nightingale, and sings as easily as one would speak… nothing compares
to the sweetness of her voice, young and pure, but rarely dramatic. At the time of
her triumphant 1838 Lucia in London, the Musical Review and Record of Musical
Science, Literature and Intelligence wrote that the voice was “… not very loud, but
clear, flexible, pure… She demonstrates in a thousand intricate cadenzas an
immense vocal flexibility and unfailing accuracy … She does with her voice what
Paginini does with his violin… [and acts] with unparalleled naturalness.” She had,
in short, an instrument ideally suited to Donizetti’s music.

https://en.wikipedia.org/wiki/Cadenza


The first Lucia, Fanny
Tacchinardi-Persiani, in the
opera’s 1838 London debut

to sing. Whatever Donizetti thought of this substitution, he acquiesced to La
Persiani when preparing the later French version of Lucie de Lammermoor,
using the music favored by his diva in the new score. And in 1837 he wrote
another role expressly for her, Pia de’Tolomei. The opera was intended for
Venice’s La Fenice, which, however, burned down, as that theater has the
habit of doing.

The French tenor Gilbert-Louis Duprez debuted in Paris in 1825 and,
after three years of an indifferent French career, traveled to Italy in order to
retrain his voice in the Italian style of singing. He studied with Donizetti,
and the two became good friends. Duprez never mastered the florid
coloratura of bel canto singing, and had his best successes in more dramatic
roles. Today he is remembered as the first tenor to sing a high C in the chest
voice rather than a supported falsetto, a technique that he unleashed upon
the world in the first Italian performance of Rossini’s William Tell in 1831.
Not everyone was so enamored of this new, ringing tone: Rossini, that
malicious wit, likened it to the squawk of a capon being slaughtered.
However, the style of singing that Duprez developed was well suited to the
requirements of Italian romantic opera, and his tenore di forza voice
survives to this day as the ‘dramatic tenor.’

Donizetti wrote five roles for Gilbert Duprez. In Parisina d’Este of 1834
he sang the role of Ugo to Fanny Tacchinardi-Persiani’s heroine, and the
following year they created the roles of Edgardo Ravenswood and Lucia
Ashton. Duprez was supposedly a great ham, and certainly this role allowed
him ample opportunity to indulge. In the reprise of the final aria “Tu che a
Dio spiegasti l’ali,” after Edgardo has stabbed himself, the melody is taken
up by the cello while the tenor gasps out broken phrases. Duprez claimed

La Persiani also possessed the
temperament of a diva, refusing to
rehearse if she was not paid. And like
other star sopranos, she did not hesitate
to substitute her favorite arias for those
in the score. At the Naples premier of
Lucia on September 26, 1835 she sang
the music that Donizetti had written,
with her own ornaments and
embellishments of course, as was the
practice of the day. But in subsequent
performances she changed “Regnava nel
silencio,” Lucia’s first aria at the haunted
fountain, to “Perche non ho del vento”
from Donizetti’s Rosmonda d’Inghilterra
which the composer had written for her
the year before. She deemed it a better
showcase for her voice, and less perilous



that this effect was his own invention, although it was not. He did however
compose some graceful cadenzas. Edgardo became one of his signature roles.

Three days after the premier at Naples’ Teatro San Carlo Donizetti wrote to
his publisher Giovanni Ricordi “Lucia di Lammermoor went on, and allow me
in a friendly way, to my shame, to tell you the truth. It pleased, and it pleased
very much, if I am to believe in the applause and the compliments I received. I
was called out many times, and the singers even more often… Every piece was
listened to in religious silence and honored with spontaneous vivas…La
Tacchinardi [Persiani] and Duprez… were prodigious.” Lucia had 18
performances between Sept 26 and Dec 26 of 1835, and was repeated the
following year in the Carnevale season. It went on to storm the opera world,
and has been performed ever since.

Gilbert Duprez never sang with Tacchinardi-Persiani again, and in 1837
returned to Paris in triumph. There he created the tenor roles in three of
Donizetti’s French grand operas, Les Martyrs and La Favorite of 1840, and
Dom Sébastien of 1843, roles sprinkled with high Cs and even the occasional D
flat, although this athleticism had already damaged his voice. That voice was in
tatters by the time of his stage farewell. The role he chose to bow out with was
Edgardo, during an 1851 London production of Lucia. In his 1880 memoir
Souvenir d'un chanteur Gilbert Duprez wrote movingly of the trials that
Donizetti had endured during long years of work in the theater. His tribute was
perhaps a just recompense for the blinding headache that Donizetti had suffered
while writing Edgardo’s final aria.

Portrait of Gilbert Duprez in the role of Edgardo,
wearing a rather daring costume for the Paris

production. 1840. Musée Carnavalet.
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P.O. Box 25613, Rochester, NY 14625
eMail: OperaGuildOfRochester@gmail.com
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